"s. HUROK PRESENTS"

TO BE FOR ME AT LEAST A DAZZLING EVENING IN THE THEATRE AND
A TRIUMPH OF SHEER TALENT AND SPIRIT STOP HAVE A SPECIAL
MATINEE FOR ACTORS WONT YOU PLEASE. . . . EDNA FERBER"

Miss Ferber spoke not only for theatre people but for audiences
too. Three times I brought Trudi and her dancers and her com-
poser brother, Paul, who made and played her music, across
the Atlantic, and three times I sent them on tour. Disciplined
troupers, the company fulfilled their obligations without a
hitch.

By the fall of 1938 things looked really black in Europe. The
war clouds hung lower and lower. Schoop elected to remain at
home in Switzerland. I had no news of her through the war years,
but recently she has written that she would like to return.

Eight Hundred Actors

In December of 1932 I brought over from Europe a new com-
pany. It had no fewer than eight hundred actors, opera stars, ballet
dancers, piano virtuosi, acrobats, matadors, toreadors, picadors,
trained animals and animal trainers, an assortment guaranteed to
turn an impresario's hair gray overnight. But they never gave me
a bit of trouble. They were all made of wood.

I had seen the Teatro dei PiccoH in 1930. The Theatre of the
Little Ones went into the Grand Theatre des Champs Elys6es
for a two weeks* engagement and stayed there three months.
Plump, smiling Vittorio Podrecca was tie darling of the Paris
artists, as he had been the darling of the chic Roman world before
that, and .every one of his miniature performers, made of wood
but far from wooden, was adored.

This was precisely the kind of novelty I loved. It was unique, it
had style, and it came of a great tradition. The art of the puppet
theatre has an ancient and honorable history, dating back to
medieval times when marionettes were at every fair in Europe.
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